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OIIEHOYHBIE CPEJACTBA JJIsI MPOBEJEHUSA MPOMEXXYTOYHOMW ATTECTAIIUA
OBYYAIOIIUXCHA ITO JUCHUIIJIMHE (MOAYJIIO)

1. O0uue cBegeHus

1. | Kadenpa WNHoCTpaHHBIX S3BIKOB

2. | Hanpapenne nogrorosxu 44.03.05 Ilemarornueckoe oopazoBanue (C IByMs MpOQUIIIMH
TTOJITOTOBKH )

3. | HammpaBinennocts (mpodunn) | AHTIHNACKUN sS3bIK. BTOPOM HHOCTPAHHBIN SI3BIK

4. | IucuuminHa (MOIyJb) [IpakTHKyM MO YTEHUIO HA AHTJIMICKOM SI3bIKE

5. | ®opma obyueHus OuHas

6/ | 'om Habopa 2020

2. IlepevyeHb KOMIeTEeHUM i

OIIK- 8 - Crnoco0OeH OCyIIecTBIATh NMEAAroruv4ecKyr0 JesATeIbHOCTh Ha OCHOBE CICIHATbHBIX

HAy4HbIX 3HAHUM.




3. Kpurepuu u nokasareyi olleHUBAHUS KOMIIETEHIIUI HA PA3JIMYHBIX 3Tanax uX (OpMHUPOBAHUS

Irtan ¢popMHpOBaHUS

KpnTepnn U MOKAa3aTeJN ONeHNBAHUS KOMIeTeHIni

®dopmupyemasi DopMBbI KOHTPOJIS
KoOMIeTeHIun / pa3aensl, .
KOMIIETeHIHA 3HATE: VMeTh: Biaers: c¢()OPMHPOBAHHOCTH KOMIETeHIUI
TEeMbI THCIUTTHHBI
1 2 3 4 5 6
1. CoBepireHCTBYI CBOM OIIK-8 pazIuuus MEXITy TEMOU 1 pelaKTUPOBAThH TEKCTHI HaBBIKAMM UYTE€HUS], KaKk | YCTHOE€ BBICKa3bIBaHWE CTYAEHTA
anrnuiickuil. Kaura 2. npoOJIeMOi, TEMOH 1 uzeeii; | mpodecCHOHAIBHOTO 1 BHJa peYEeBOMN (pabota Ha 3aHsTHH). TecT mo
lNomoBumackas JI.C. COCTaBIISAIOIINX CIOXKETa COLMAJIbHO-3HAYMMOTO NIEATSIIBHOCTH, pa0OTHI C | MPOU3BEICHUSM,
1 gacTp (KOH(IIMKTA): PKCTIO3UIINH, coJiep KaHus; TEKCTOM: HaBBIKAMU TEPMHUHOJIOTHYECKHI TecT. Jcce,
3aBsI3KU, KYJIbMHUHAIIUY, Pa3- | pacro3HaBaTh BHELTHHUNA nepecKasa TeKCTa, MpE3eHTALNS POU3BEICHUS 1O
BSI3KH; KOMIIO3UITMOHHBIX (OBITOBOH, COITMATTEHBIN) M aHajii3a TeKcTa WHJIUBUTyaJIbHOMY UYTEHUIO
3JIEMEHTOB JIUTEPATYPHOTO BHYTPEHHUI mpo(heCCHOHATIBHOTO U
MIPOU3BEACHHUS: Ha3BAHUE (TICUXOIOTHYECKHUH, COILMAJIbHO-3HAYMMOTO
(3aronoBok), arurpad, PENUTHO3HO-MUCTUYECKUH U coAepKaHUsI.
rJ1aBbl, YaCTH, aKThl T.71.) KOH(IIMKT; aHATIH3HUPOBATh
(mecTBuUA), SNU30bI, CIIEHBI, | OTHOIIECHUS MEXIY T€pPOsIMHU,
SIBJICHUS, IOPTPETHI, MEePCOHAKAMU; OTINYATb,
Nen3aKu, THTEPLEPHI, MPUCYTCTBYIOT (OTCYTCTBYIOT)
JIAJIOTH, MOHOJIOTH, JIM B IPOU3BEACHUM Pa3InUHbIC
ITOJIMJIOTH, SIIHJIOT; CIIOCOOBI | 3JIEMEHTHI KOMITO3UIINH,
CO3JIaHMs XyJIOKECTBCHHOTO | HAaOJIOJIaTh KOJIMYECTBO
obpa3za (ypoBHS): 3JIEMEHTOB U UX pa3MeElIeHUE B
(hoHETHYECKHH, CIOKETE, COOTHOIIICHHE
JICKCUYECKHUH, KOMIIO3UIIMOHHBIX 3JIEMEHTOB
rpaMMaTHYECKUMA JIPYT C IpyroM
(cMHTaKCHMYCCKUMN).
2. CoBepIIeHCTBYH CBOM OIIK-8 pa3IUuus MEXKIY TEMOU U pEIaKTUPOBATh TEKCTHI HaBBIKAMM UTEHUS, KaK | YCTHOE BBICKA3bIBAHHUE CTYJICHTA

anrnuiicku. Kuura 2.
TI'omoBunuckas JI.C.
2 4acThb

po0JIeMOi, TEMOH U ujieeH;
COCTABJISIONIUX CIOJKETa
(kOH(DIMKTA): IKCIIO3UIINH,
3aBsI3KU, KYJIbMUHAIUH, Pa3-
BSI3KH;, KOMIIO3UIIMOHHBIX
AJIEMEHTOB JIATEPATYPHOTO
MIPOU3BEACHMUS: HaA3BAaHUE

po(hecCHOHATBHOTO U
COLMAIIBHO-3HAYMMOTO
COJIepKaHus;
pacro3HaBaTh BHEITHHN
(OBITOBOM, COLIMANIBHBIN) U
BHYTPEHHUI
(IICUXOJIOTTYCCKUA,

BHJIa pEUEBOU
JIEATSIIBHOCTH, PaOOTHI €
TEKCTOM: HaBLIKAMU
nepeckasa TeKCTa,
aHajm3a TEKCTa
mpo(heCCHOHATIBHOTO U
COIMAIBHO-3HAYNMOTO

(pabota Ha 3aHsaTHH). Tect 1o
MIPOU3BEIACHUSM,
TEPMHHOJIOTHUYECKHUI TECT. Dcce,
MPE3eHTALUS IPOU3BECHUS
WHIUBUIYJTbHOMY YTCHHUIO




(3aroJ0BOK), snHrpad,
I71aBbl, YaCTH, aKThI
(meicTBHUA), SIIM30/BI, CIICHBI,
SIBJICHUS, TIOPTPETHI,
Nen3aKu, UHTEPLEPHI,
JIMJIOr'¥, MOHOJIOTH,
MOJHIIOTH, SIIHIIOT; CIIOCOOKI
CO3/IaHUS XYI0KECTBEHHOTO

PENUTHO3HO-MUCTUYECKUH U
T.J1.) KOH(IIUKT; aHAJIM3UPOBATh
OTHOIICHUS MEXy TePOsIMH,
MEePCOHAKAMU; OTINYATb,
MPUCYTCTBYIOT (OTCYTCTBYIOT)
JIU B TIPOU3BECHUN Pa3IUIHbIC
AJIIEMEHTHI KOMIIO3UIINY,
HaOJIO1aTh KOJIMYSCTBO

COJIepKaHusI.

obpaza (ypoBHSA): 3JIEMEHTOB U UX pa3MelIeHUE B
(hoHETHYECKHH, CIOKETEC, COOTHOILICHHE
JICKCUYCCKUH, KOMITO3HIIMOHHBIX JICMCHTOB
rpaMMaTHICCKUI IIPYT ¢ APYTOM
(cMHTaKCHMYCCKUMN).
3. CoBeplIeHCTBYM CBOU OIIK-8 pa3IUuUs MEXKIY TEMOU U pElaKTUPOBATh TEKCTHI | HaBBIKAMU YTCHUS, KaK YcTHOE BBICKA3bIBAHUE CTYICHTA
anrnuiickuil. Kaura 3. npoOJIeMOM, TEMOM U uzeeii; | mpodeccHoHAIEHOTO U | BUAA peueBoil (pabota Ha 3aHsTHH). TecT Mo
I'onosunnckas JI1.C. COCTABJISIONIUX CIOKETa COLIMaJIbHO-3HAYNMOT0 NIEATSIIBHOCTH, pa0OTHI C | MPOU3BEICHUSM,
1 gactp (kOH(DIMKTA): IKCIIO3UIINH, COACPXKAHUS; TEKCTOM: HaBBIKAMH TEPMUHOJIOTHYECKU TecT. Dcce,
3aBSI3KU, KYJIbMUHAIUH, Pa3- pacmo3HaBaTh BHELUTHUIA repecKasa TeKCTa, MPE3eHTALNS IPOU3BEICHUS
BSI3KHM; KOMITO3HUITHOHHBIX (OBITOBOM, COLMANIBHBIN) U aHaJn3a TEKCTa WHJIUBUAYAJIbHOMY YTEHHUIO
AJIEMEHTOB JINTEPATYPHOTO BHYTpPEHHHIA po(heCCHOHATIBHOTO U
MIPOU3BEACHHUS: Ha3BAaHUE (IICUXOJIOTMYCCKUA, COIIMaJIbHO-3HAYNMOTO
(3aros10BOK), arUrpad, PEIUTUO3HO-MUCTUYECKUH 1 CoJIep KaHus.
I71aBbl, YaCTH, aKThI T.71.) KOH(IIMKT; aHATIH3UPOBATh
(mericTBUA), SU30/bI, CIICHBI, | OTHOUICHUS MEXITY TepOSIMHU,
SIBJICHUS, TIOPTPETHI, MEePCOHAKAMU; OTINYATb,
Nen3axy, THTEPLEPHI, MPUCYTCTBYIOT (OTCYTCTBYIOT)
JIMAJIOr'¥, MOHOJIOTH, JI B TIPOU3BEICHUH Pa3INIHbIC
MOJHIIOTH, SIHIIOT; CIIOCOOBI | 3JIEMEHTHI KOMITO3UIIUH,
CO3/IaHUS XYI0KECTBCHHOTO Ha0II0ATH KOJIMYECTBO
obpa3za (ypoBHS): 3JIEMEHTOB U UX pPa3MeElIEHUE B
(hOHETHYECKHH, CIOKETE, COOTHOILICHHE
JICKCUYCCKUH, KOMITO3HIIMOHHBIX JICMCHTOB
rpaMMaTHICCKUI IIPYT ¢ APYTOM
(cUHTaKCUYECKHUI).
4. CoBepIleHCTBYH CBOM OIIK-8 pa3IUuus MEXIY TEMOU U PpEIaKTUPOBAaTh TEKCTHI HaBBIKAMM YTCHMUS, KaK YcTHOE BBICKA3bIBAHUE CTYICHTA

agrnuiickuii. Kaura 3.
TI'onmoBumnuckas JI.C.

IPOoOJIEMOH, TEMOH 1 HIeeH;
COCTaBJISAOIINX CIOKETA

mpo(heCCHOHATIBHOTO U
COIMAIbHO-3HAYNMOTO

BUJIa peUEBOU
JIEATEIIBHOCTH, PAOOTHI €

(paboTa Ha 3ansTHH). TecT 1mo
IIPOU3BEACHMSIM,




2 4acThb

(kOH(DIMKTA): IKCIIO3UIINH,
3aBsI3KH, KYJIbMHHAITAH, Pa3-
BSI3KH;, KOMIIO3UIIMOHHBIX
3JIEMEHTOB JIUTEPATYPHOTO
MIPOU3BEACHIS: Ha3BAaHUE
(3aros10BoK), arArpad,
I71aBbl, YaCTH, aKThI
(mericTBUS), SIIN30BI, CIICHBI,
SIBJICHHS, TIOPTPETHI,
nen3axu, HHTEPbEPHI,
JIHAJIOT'Y, MOHOJIOTH,
TTOJIHJIOTH, SIIMJIOT; CIIOCOOEI
CO3IaHUS XYI0KECTBCHHOTO

COJZICpPKaHus;
pacrno3HaBaTh BHEITHUMA
(OBITOBOM, COLIMANIBHBIN) U
BHYTPEHHUI
(TICHXOJIOTUYECKHM,
PENUTHO3HO-MUCTHIECKHAN U
T.JI.) KOH(IIUKT; aHAJM3UPOBATh
OTHOIIICHUS MEXTy TEPOSMH,
MEPCOHAKAMU; OTJINYATh,
MIPUCYTCTBYIOT (OTCYTCTBYIOT)
JIU B IPOU3BEJICHUN Pa3INIHbIC
AIIEMEHTHI KOMITO3UIIHH,
HaOI01aTh KOITMYECTBO

00pa3a (ypoBHs): AJIIEMEHTOB U UX pa3MeEIICHUE B
(hoHETHIECKHH, CIOXETe, COOTHOIIICHHE
JIEKCUYIECKUH, KOMTIO3UIIIOHHBIX 3JIEMEHTOB
rpaMMaTHYCCKUHA JIPYT C APYTOM
(CUHTaKCUYECKHUI).

TEKCTOM: HaBbIKAMU
nepeckasa TeKCTa,
aHaJM3a TeKCTa
Mpo(heCcCHOHATBHOTO U
COIHATbHO-3HAYUMOTO
COJIepIKaHUSI.

TEPMHMHOJIOTHYECKUI TECT. Dcce,
HpEe3eHTANNS TPOU3BEICHUS
MHJMBHAYaIbHOMY YTCHUIO

«HEYJIOBJICTBOPUTEILHO» — 60 OaJIOB M MeHee;

«xopoto» — 81-90 6amios

Ikana oueHMBaHUs B paMKaX 0a/UIbHO-PEHTUHIOBOI CHCTEMBI

«yJIOBJIETBOPUTENHbHO» — 61-80 Gasios

«oTInYHO» — 91-100 OaioB




4. Kputepnu u mKaJbl OeHMBAHUSA

4.1. Tect/TepMUHOJIOTHYECKHI TECT

[TporieHT MpaBMIIBHBIX OTBETOB Jlo 60 61-80 81-100

KonudecTBo 0amioB 3a pemeHHbIN TECT 0,5 1 2

4.2. IIpe3enTanms (KpUTEPUH OLIEHKU IIPE3CHTALINN)

MakcuMaJIbLHOe

Cmpykmypa npezenmauuu
pyKmypa np U KOJIMYEeCTBO 0AJIJIOB

. Conepxanue

. CdopmynupoBana 1enb paboTsl 0,5
. [ToHsTHBI 3a1a4M U X0J] paObOTHI 0,5
. MHdopmManust U3J105%KeHa MOJHO U YETKO 0,5
. Nnmroctpanuu ycuauBaroT 3G GHEKT BOCIPUSTHS TEKCTOBOM 0,5
yacTu HHGOpMaluu

. CrenaHbl BEIBOJIBI 0,5

Od¢opmiieHue npe3eHTAMA

. Enuublii cTuibs oopmiieHUs 0,5
. Texct jerko untaercsi, HoH coueTaeTcsi C TEKCTOM U rpadukoi 0,5
. Bce mapamerpsl mpudra xopoio nogodpansl, pasmep mpudra 0,5
ONTHUMAIBHBINA U OJWMHAKOBBII Ha BCEX claimax

. KitroueBEle ¢i10Ba B TEKCTE BBIAEIIEHBI 0,5

¢ dekT mpe3eHTAIIUN

OO11ee BIIeYaTICHNUE OT MPOCMOTpA NMPE3CHTALUU 0,5

MaxkcuMajbHOE KOJIHYECTBO 0aJ1JI0B 5

4.3. YcTHBIE BBICKA3BIBAHUS CTYACHTOB HA NMNPAKTHYECCKUX 3aHATHAX

Banapl

XapaKTepuCTHKHN OTBETA CTYAEHTA

1

- CTYZICHT TJTyOOKO U BCECTOPOHHE YCBOMII IIPOOIIEMY;

- YBEPEHHO, JIOTUYHO, TIOCJICIOBATEIIBHO M TPAMOTHO €TI0 U3JIaraer;

- ONUpasiCh HA 3HAHUS OCHOBHOM U JIOTIOJIHUTEIHHON JTUTEPATYPhI, TECHO MPUBS3bIBACT
YCBOCHHBIC HAYYHBIC TIOJIOKEHUS C MPAKTUYCCKOM JEATCIIEHOCTBIO;

- yMeJIo 00OCHOBBIBACT U aPTyMEHTHUPYET BHIIBUTAEMBIC UM UJICH;

- IeJaeT BBIBOJBI U 0000IIEHNS;

- ¢cBOOOIHO BiAAEET HOHATHAMU

0,5

- CTYJEHT TBEPJO YCBOWJI TEMY, TPAaMOTHO WM MO CYIIECTBY H3JlaraeT €€, ONMHpasch Ha
3HaHUSI OCHOBHOM JIUTEPATYPHI;

- HE JIONCKAET CYNIECTBEHHBIX HETOYHOCTEH;

- YBSI3bIBAET YCBOCHHBIC 3HAHUS C IPAKTUUYECKOMN ACSITEIbHOCTHIO;

- aQpTyMEHTHPYET HayYHBIE TIOJIOKCHUS;

- JenaeT BLIBOILI K 0000IIEHH;

- BJIQJIEET CUCTEMON OCHOBHBIX ITOHATHI

0,3

- TeMa pacKpbITa HEJOCTATOYHO YETKO M IMOJIHO, TO €CTh CTYACHT OCBOMJI Ipoliemy,
10 CYLIECTBY U3JIaraeT €€, ONUpasiCh Ha 3HAHMS TOJIBKO OCHOBHOW JINTEPATYPHI;

- JIOIyCKaeT HeCYLIECTBEHHBIEC OUTMOKHM U HETOUHOCTH;

- UCTIBITBIBAET 3aTPYIHEHMS B IPAKTUYECKOM IPUMEHEHUN 3HAHUIL;

- ¢1a00 apryMEHTHPYET Hay4HbIE MOJIOKECHHUS,




- 3aTpyaHsAETCA B (OPMYITMPOBAHUH BHIBOJIOB U 0000IICHMIA;
- JACTUYHO BJIaJceT CUCTEMOH ITOHITHU

- CTYJICHT HE YCBOWJI 3HAYUTEIBHOIN YacTH POOIIEMEI;

- JIOITyCKAeT CYIIECTBEHHBIE OMMOKN M HETOYHOCTH IIPU PACCMOTPEHUH €€;
- UCTIBITHIBACT TPYJAHOCTH B MIPAKTHYECKOM IIPUMEHEHUH 3HAHHIA;

- HE MOXKET apryMEHTUPOBATh HAY4YHBIE [TOJ0KECHU;

- He OopMYJIMPYET BHIBOJIOB U 00OOIICHUIA;

- HC BJIaICECT HOHATUUHBIM arnrapaTom

4.4.

cce

2 damna

1) Bo BBeneHUE YETKO CHOPMYIMPOBAH TE3UC, COOTBETCTBYIOIINM TEME ICCE, BHIMOJHECHA
3a/1aua 3aMHTEPECOBATh YUTATEISA

2) B OCHOBHOIM YacCTH JIOTUYHO, CBSI3HO U MOJHO JIOKA3bIBACTCS BBIIBUHYTHIN TE3HC

3) 3aKJII0YEHUE COAEPKUT BBIBOABI, JOTMYHO BBITEKAIOIIUE W3 COJEP’KAHUS OCHOBHOM
4acTu

4) mpaBUIBHO (YMECTHO M JIOCTAaTOYHO) MCIOJB3YIOTCS Pa3HOOOpa3HbIe CPEACTBA CBSI3H,
HE JIOMYCKAIOTCS OIMMOKH, WCKaXArOIIME CMBICT, PEIKH TIpaMMarudeckue (1o 2x),
nekcudeckue (mo 3x), crunmuctudeckue (1o 2x), opdorpaduueckue (mo 3x) u
IIYHKTYallMOHHBIE (10 3X) B paMKaxX W3y4YEHHBIX ITPaBUII.

1 0amn

1) Bo BBeieHHE YETKO C(hOPMYIUPOBAH TE3HUC, COOTBETCTBYIONTUI TEME ICCE, B U3BECTHOM
Mepe BBINOJHEHA 3a/1a4a 3aMHTEPECOBATh YNTATENS

2) B OCHOBHOM YaCTH JIOTHYHO, CBA3HO, HO HEJOCTATOYHO IIOJTHO JOKA3hIBACTCS
BBIJIBUHYTBIN TE3UC

3) 3aKJIFOYEHUE COJICPKUT BBIBOJIBI, JOTUYHO BBHITEKAIOIINE U3 COJIEPKAHUSI OCHOBHOM
4acTu

4) yMeCTHO MCIOJIb3YIOTCSl Pa3HOOOpa3HbIC CPEICTBA CBS3H

5) He TOMYCKAIOTCSI OMIMOKY, NCKAXKAIOIINE CMBICII, HEOOIBIIOE KOTUIECTBO
rpaMMaTH4eCcKuX (10 3X), JISKCUYECKHUX ([0 5), CTUIMCTUYECKUX (10 3X),
opdorpapudeckux (10 5) ¥ MyHKTyallMOHHBIE (10 5) B paMKaX U3y4EHHBIX IPABUIL.

0,5
Oauia

1) Bo BBeeHME Te3uC C(HOPMYTUPOBAH HEUETKO MIIM HE BIIOJHE COOTBETCTBYET TEME ICCE
2) B OCHOBHOW 4YacTH BBIIBUHYTBIN TE3UC JOKA3BIBACTCS HEAOCTATOYHO JIOTUIHO
(yOeauTenpbHO) U TTOCIIeIOBATEIHHO

3) 3akIIt0ueHUE BBIBOJBI HE TIOJTHOCTHIO COOTBETCTBYIOT COACPKAHIIO OCHOBHOM YacTH

4) HeIOCTATOYHO WJIH, HA00OPOT, U30BITOYHO MCIIONIB3YIOTCS CPEACTBA CBA3HU

5) uMeroTCs rpaMMarrueckue (10 4x), Jiekcuueckue (10 5), ctunuctuyeckue (10 3X),
ophorpadudeckue (10 5) ¥ MyHKTYAITMOHHBIE (10 5) B paMKax W3YYCHHBIX TTPABHUII.

0 6au1oB

1) BO BBEICHHE TE3UC OTCYTCTBYET WJIM HE COOTBETCTBYET TEME ICCE

2) B OCHOBHOM YacTH HET JJOTHYHOTO MOCIEA0BATEIBLHOIO PACKPBITUS TEMbI

3) BBIBOJIBI HE BEITEKAIOT N3 OCHOBHOM YacTH

4) cpencTBa CBA3U HE 00ECIIEUNBAIOT CBA3ZHOCTH M3JI0KEHUS

5) umerotcs rpammatuueckue (6onee 4x), nekcuueckue (6onee S), CTHIUCTHISCKIX
(6onee 3), opdorpaduueckue (6onee 5) M MyHKTyaIlMOHHBIC OIMMOKH, KOTOPHIE MEIIAIOT
L[ETIOCTHOMY BOCIPHSITHIO 3CCE.

4.5.

3auer

Ouenxn/
0aJ171BI

XapaKkTepuCTHKHU 0TBeTa CTyAeHTa

3aureno/
1-40

CryaeHT mnpeacTaBisieT AOCTAaTOYHO IIOJIHOE M JIOTMYHOE H3JI0KEHHE MaTrepuania
Owiera, BO3MOXHO C HEOOJBIIMMU HEAOCTaTKaMU B PEIPE3CHTAIlMM MaTepuaa.
OtBeuaeT, BO3MOXHO, HE JOCTaTOYHO TIOJIHO Ha JOIMOJHUTENIbHbIE BOIPOCHI
npenoaaBaTelis, 1onyckaeT He 60bine 10 S36IKOBBIX OIMHOOK.




He CTyneHT He YCBOMI COZIepKaHUE JUCLIUILIMHBI, HE CMOT OTBETUTh Ha JIOTIOJIHUTENIbHBIE
3a4TeHo/ | BOMPOCHI mpenoaaBarens u gomnyctun 6onee 10 ommOOK B M3N0OKEHUHM MaTepualia Ha
0 AHTJIMICKOM SI3BIKE.

4.6. Dx3aMeH

Ouenkn/ XapaKTepUCTHKHU OTBETA CTyeHTa
0aJ1JIb1
5/ CTyZeHT MOJIHO M YEeTKO OTBEYaeT Ha HK3aMEHALlMOHHBIE BOMPOCHI, JOMOIHUTEIbHBIC

31-40 | Bompocsl mpenojaBaTensl MO BCEMY H3YYEHHOMY KypCy, AEMOHCTPUPYET YMEHHE
JIOTMYECKH  CHCTEMAaTU3MpOBAaTh W AHAIM3UPOBATh  A3BIKOBOM  Marepual,
apryMEHTHPOBaHO OOOCHOBBIBATh U JIOKA3bIBaTh CBOIO TOYKY 3pEHHUS, I'PaMOTHO
u3JaracT MaTepuall OuseTa Ha aHTJIMICKOM SI3bIKE.

4/ CryaeHT mnpeacTaBisieT AOCTAaTOYHO IIOJIHOE M JIOTMYHOE H3JI0KEHHE Marepuania
21-30 9K3aMEHAIIMOHHOTO Owiera, C HEOOJIBIIMMU HEAOCTaTKaMU B  pPEMpe3eHTAIUU
Matepuana. [Ipu 3ToM CTYyJeHT He BBICKA3bIBAET CBOETO COOCTBEHHOTO CYKIEHUS, WIH
HEJIOCTAaTOYHO TIOJIHO OTBEYAeT Ha JIOMOJIHUTEIbHBIE BOIPOCHI MperoaaBaTes,
JIOTTyCKaeT He OopIne 3-4 omubOoK B M3JI0KEHUH MaTeprasa Ha aHTJIMHCKOM SI3bIKE.

3/ CTyneHT NIEeMOHCTpUPYET IOBEPXHOCTHOE, HEYITyOJIEHHOE BIaJICHUE MaTepHuajoM
1-20 JTUCHUIUIMHBI, JONYCKAET HApYIIEHHE B JIOTMKE H3JIOKEHHS W 110 10 S3BIKOBBIX
omuOok. Kpome TOro, CTyqeHT HEJOCTATOYHO TMOJIHO OTBEYAET HA JOMOJHHUTEIhHBIC
BOIPOCHI ITPETIOIaBATEIIS

2/0 CTyneHT He YCBOWJI COJACpXaHHWe JAUCHUILIMHBI U nomyctun Oomnee 10 ommbok B
M3JI0’KEHUU MaTepuaa Ha aHTJIMIICKOM SI3BIKE.

S. TunoBble KOHTPOJIbHbIE 3aJaHUSA U MeTOAHYECKHE MATepHasbl, ONpeae/siiomme
npoueaypbl OLEHUBAHMSA 3HAHWH, YMEHHH, HAaBBIKOB H (MJIM) ONBITA [1esITeIbHOCTH,
XapakTepusylommx Jrtanbl (GopMHPOBaHMS KOMIETEHHMH B Mpouecce OCBOECHUS
o0pa3oBaTeJIbHOM MPOrPaMMBbl.

5.1. TunoBoe TecToBOE 3aaHHE
Read the story

The Winepress

A short story by Josef Essberger

"You don't have to be French to enjoy a decent red wine," Charles Jousselin de Gruse used to tell
his foreign guests whenever he entertained them in Paris. "But you do have to be French to
recognize one," he would add with a laugh.

After a lifetime in the French diplomatic corps, the Count de Gruse lived with his wife in an elegant
townhouse on Quai Voltaire. He was a likeable man, cultivated of course, with a well-deserved
reputation as a generous host and an amusing raconteur.

This evening's guests were all European and all equally convinced that immigration was at the root
of Europe's problems. Charles de Gruse said nothing. He had always concealed his contempt for
such ideas. And, in any case, he had never much cared for these particular guests.

The first of the red Bordeaux was being served with the veal, and one of the guests turned to de
Gruse.

"Come on, Charles, it's simple arithmetic. Nothing to do with race or colour. You must've had bags
of experience of this sort of thing. What d'you say?"



"Yes, General. Bags!"

Without another word, de Gruse picked up his glass and introduced his bulbous, winey nose. After a
moment he looked up with watery eyes.

"A truly full-bodied Bordeaux," he said warmly, "a wine among wines."

The four guests held their glasses to the light and studied their blood-red contents. They all agreed
that it was the best wine they had ever tasted.

One by one the little white lights along the Seine were coming on, and from the first-floor windows
you could see the brightly lit bateaux-mouches passing through the arches of the Pont du Carrousel.
The party moved on to a dish of game served with a more vigorous claret.

"Can you imagine," asked de Gruse, as the claret was poured, "that there are people who actually
serve wines they know nothing about?"

"Really?" said one of the guests, a German politician.

"Personally, before I uncork a bottle I like to know what's in it."

"But how? How can anyone be sure?"

"I like to hunt around the vineyards. Take this place I used to visit in Bordeaux. I got to know the
winegrower there personally. That's the way to know what you're drinking."

"A matter of pedigree, Charles," said the other politician.

"This fellow," continued de Gruse as though the Dutchman had not spoken, "always gave you the
story behind his wines. One of them was the most extraordinary story I ever heard. We were tasting,
in his winery, and we came to a cask that made him frown. He asked if I agreed with him that red
Bordeaux was the best wine in the world. Of course, I agreed. Then he made the strangest
statement.

""The wine in this cask,' he said, and there were tears in his eyes, 'is the best vintage in the world.
But it started its life far from the country where it was grown."

De Gruse paused to check that his guests were being served.

"Well?" said the Dutchman.

De Gruse and his wife exchanged glances.

"Do tell them, mon chéri," she said.

De Gruse leaned forwards, took another sip of wine, and dabbed his lips with the corner of his
napkin. This is the story he told them.

At the age of twenty-one, Pierre - that was the name he gave the winegrower - had been sent by his
father to spend some time with his uncle in Madagascar. Within two weeks he had fallen for a local
girl called Faniry, or "Desire" in Malagasy. You could not blame him. At seventeen she was
ravishing. In the Malagasy sunlight her skin was golden. Her black, waist-length hair, which hung
straight beside her cheeks, framed large, fathomless eyes. It was a genuine coup de foudre, for both
of them. Within five months they were married. Faniry had no family, but Pierre's parents came out
from France for the wedding, even though they did not strictly approve of it, and for three years the
young couple lived very happily on the island of Madagascar. Then, one day, a telegram came from
France. Pierre's parents and his only brother had been killed in a car crash. Pierre took the next
flight home to attend the funeral and manage the vineyard left by his father.

Faniry followed two weeks later. Pierre was grief-stricken, but with Faniry he settled down to
running the vineyard. His family, and the lazy, idyllic days under a tropical sun, were gone forever.
But he was very happily married, and he was very well-off. Perhaps, he reasoned, life in Bordeaux
would not be so bad.

But he was wrong. It soon became obvious that Faniry was jealous. In Madagascar she had no
match. In France she was jealous of everyone. Of the maids. Of the secretary. Even of the peasant
girls who picked the grapes and giggled at her funny accent. She convinced herself that Pierre made
love to each of them in turn.

She started with insinuations, simple, artless ones that Pierre hardly even recognized. Then she tried
blunt accusation in the privacy of their bedroom. When he denied that, she resorted to violent,
humiliating denouncements in the kitchens, the winery, the plantations. The angel that Pierre had
married in Madagascar had become a termagant, blinded by jealousy. Nothing he did or said could
help. Often, she would refuse to speak for a week or more, and when at last she spoke it would only
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be to scream yet more abuse or swear again her intention to leave him. By the third vine-harvest it
was obvious to everyone that they loathed each other.

One Friday evening, Pierre was down in the winery, working on a new electric winepress. He was
alone. The grape-pickers had left. Suddenly the door opened and Faniry entered, excessively made
up. She walked straight up to Pierre, flung her arms around his neck, and pressed herself against
him. Even above the fumes from the pressed grapes he could smell that she had been drinking.
"Darling," she sighed, "what shall we do?"

He badly wanted her, but all the past insults and humiliating scenes welled up inside him. He
pushed her away.

"But, darling, I'm going to have a baby."

"Don't be absurd. Go to bed! You're drunk. And take that paint off. It makes you look like a tart."
Faniry's face blackened, and she threw herself at him with new accusations. He had never cared for
her. He cared only about sex. He was obsessed with it. And with white women. But the women in
France, the white women, they were the tarts, and he was welcome to them. She snatched a knife
from the wall and lunged at him with it. She was in tears, but it took all his strength to keep the
knife from his throat. Eventually he pushed her off, and she stumbled towards the winepress. Pierre
stood, breathing heavily, as the screw of the press caught at her hair and dragged her in. She
screamed, struggling to free herself. The screw bit slowly into her shoulder and she screamed again.
Then she fainted, though whether from the pain or the fumes he was not sure. He looked away until
a sickening sound told him it was over. Then he raised his arm and switched the current off.

The guests shuddered visibly and de Gruse paused in his story.

"Well, I won't go into the details at table," he said. "Pierre fed the rest of the body into the press and
tidied up. Then he went up to the house, had a bath, ate a meal, and went to bed. The next day, he
told everyone Faniry had finally left him and gone back to Madagascar. No-one was surprised."

He paused again. His guests sat motionless, their eyes turned towards him.

"Of course," he continued, "Sixty-five was a bad year for red Bordeaux. Except for Pierre's. That
was the extraordinary thing. It won award after award, and nobody could understand why."

The general's wife cleared her throat.

"But, surely," she said, "you didn't taste it?"

"No, I didn't taste it, though Pierre did assure me his wife had lent the wine an incomparable
aroma."

"And you didn't, er, buy any?" asked the general.

"How could I refuse? It isn't every day that one finds such a pedigree."

There was a long silence. The Dutchman shifted awkwardly in his seat, his glass poised midway
between the table and his open lips. The other guests looked around uneasily at each other. They did
not understand.

"But look here, Gruse," said the general at last, "you don't mean to tell me we're drinking this
damned woman now, d'you?"

De Gruse gazed impassively at the Englishman.

"Heaven forbid, General," he said slowly. "Everyone knows that the best vintage should always
come first."

2. Comprehension

Answer the questions.

1. Where were Count de Gruse's dinner guests from?
2. How did Count de Gruse think of his guests?

3. Which of the following describes Count de Gruse's appearance?



4. According to the Count's story, what did Pierre and Faniry own?

5. What did Faniry think about Pierre that made her jealous?

6. What did Faniry tell Pierre that she might do?

7. Why did Faniry stumble towards the winepress?

8. According to Charles' story, what did Pierre do with his wife's body?
9. What was distinctive about the wine Pierre made?

10. Which wine are the guests drinking while the Count is telling his story?
Choose the best word to fill the blank in each sentence.

1. The (a. aroma, b. harvest, c. vintage) in the kitchen was of garlic and onion.

2. My Dad lies about his taxes because he has (a. fumes, b. contempt, c. cask) for the
government.

3. The host of the party (a. gazed, b. entertained, c. flung) the guests by playing the
piano.

4. All of the men stared at the (a. ravishing, b. decent, c. gazed ) woman who walked
into the room.

5. My mother (a. loathed, b. poised, c. dabbed) my father's sisters because they made
her feel like a child.

6. We didn't have any brown sugar, so I (a. resorted, b. shuddered , c. gazed) to using
cinnamon.

7. My aunt (a. rooted, b. dabbed, c. loathed) her cheeks with a tissue during the sad
movie.

8. The nation was grief (a. poised, b. stricken, c. rooted) when the President died.
9. The (a. harvest, b. peasant, c. root) of the problem is that we only have one car.

10. Few people seek (a. vintage, b. game, c¢. immigration) in this country.

Kiroun:
l.a2.b3.b4.a5.26.a7.b8.b9.c10.c
5.2. TunoBoi TepMHHOJIOTHYECKHIT TECT
Literary Terms and Definitions

Match literary terms and their definitions:

1. Story Elements a. The time and place of a story (when and where)

2. Evaluation b. The series of related events that together form a story

3. Exposition (Introduction/Beginning) | c. The name of a film, book, painting, piece of music
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4. Theme

d. A style, especially in the arts, that involves a particular set
of characters

5. Connotation

e. The point of greatest suspense or interest; turning point of
the story

6. Author f. Events that occur before the climax
7. Falling Action (Denouement) g. Events that occur after the climax
8. Setting h. The part of a story that provides information about

characters, setting, and conflict

9. Resolution (End/Conclusion)

1. A person or animal in a story who takes part in the action

10. Character j. The writer of a book, article, play, etc.

11. Title k. Struggle between opposing forces (problem)

12. Plot (Middle) 1. The main subject of a book

13. Genre m. The final part of the story where the conflict is resolved

14. Rising Action n. Parts of a book, story.

15. Conflict 0. A feeling or idea that is suggested by a particular word
although it need not be a part of the word’s meaning or
something suggested by an object or situation

16. Climax p. A saying or a part of a poem, play, or a book put at the
beginning of a piece of writing to give the reader some idea
of what the piece is about

17. Epilogue g. Judgment or calculation of the quality, importance or
value of the book

18. Epigraph 1. A speech or piece of text that is added to the end of a play

or book, often given a short statement about what happens to
the characters after the play or bookfinishes

Kurou:

I-n 10-1

2-q 11-c¢
3-h 12-b
4-1 13-d
5-0 14 -f
6- ] 15-k
7-g 16-¢
8-a 17-r

9-m 18-p

5.3 Bonpocsbl Kk 3a4eTy/3K3aMeHy

3auer/sK3aMeH MO JUCLUIUIMHE CHAETCS Ha OCHOBE COOECEOBaHUS IO IPOYUTAHHOMY
JUTEPATypHOMY TPOU3BEICHUIO (paccKa3, OTPHIBOK U3 MTOBECTH, POMaHa U T.J.) M BKJIIOYAET B ceOs
CJIEYIOIIHAE KOMIIOHEHTBI:

1. XapakTepucTUKa OCHOBHBIX M BTOPOCTENEHHBIX IEPCOHAXEH MPOUYUTAHHOTO
IIPOU3BENICHUS;

2. XapaKTepuUCTUKA CIOKETHON JIMHUH IPOYUTAHHOIO IPOU3BEICHUS;

3. XapakTepucTuka Uaeu u npoOaeMaTHKU IPOYUTAHHOTO TPOU3BEICHHUS.
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